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The performance of this study should be fharacterized by delicacy and grace^and these objects can only be achieved by the 
utmost flexibility of the wrist. The octaves should^so to speak, be**shaken out of the sleeves*.* The forte passaffes should be 
well marked, in order to effect a decided contrast to the delicate ones. 

Allegro scherzando; JLiss J._ 72 . 

5 I 5 



Edition Kunket. 


5a. =» 


5a. =» 5a. # 

171H.2H 





i 



riten.e rUm. a tf^mpo 

* 5 _ 4 5 4 5 



AVfiffo// Kunkrf. 


17W- 


it 

‘Sib. * 


‘SSb. ="= 


J 










•> 9 



Edition Kvnkel, 171S.SH 


r 





j 



IDYLiliE 


11 


To be played with a very clinging legato touch. If all the details of light and shade are properly observed, the effect will be 
very charming. This study forms an e.vcellent preparation for Chopin’s great B minor octave study, Opus 25 So. 9 . 

Andante legato assai. h-ios. 
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N. B.Heed carefully the substituting of the fingers. For the artistic use of the pedal as noted see Kunkels Pedal Method. 
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AURORA. 


Great brilliancy efiould iHetinguieh the rendition of the present study. The places where one hand immediately follows the 
other should be played in such a manner that the conjunction should be imperceptible.(^^ The general effect of the octave 
passages should be that of dazzling streamers of light proceeding fromncentral source. Play the chords. sharply and crispty.\B} 
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VUXCAX^S FORGE 


Strike tke cftordmtilh great preciifiotuThe octave passages should foUoic an if they were the sparksrisingutui falling from each 
blow.The bravura puMsagee must be executed mthfireaud energy. Mark well the long cresce.fuios beginning piano andendiny forte. 

Allegro grazioso. ^^lae J._«s. 
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Thix .xUidy is included in the concert repertory of all great pianists. It gives special opportunity for the display of bravura 
playing in. alternatinff octaves, which renders it a piece par excellence. ' 

The alternations should be played withgreut freedom and inatruly bravura style. The Cantabile portions should contrast 
greatly withthe principal thein^^. The Coda must be wrought up to a great climax. 
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